
[image: image1.jpg]



Partners In Crime

Artist: Gerli PADAR

Review by Anne Gaskett

Although Gerli sings, “We’ll always be partners in crime”, there is a surprising lack of fashion crime here.

Gerli’s all black ensemble might not suit Sydney’s fashionistas, but it would go nicely in a café in Melbourne or Hobart … perhaps accessorised with a small cloche hat, drapey scarf or red shoes?

The ‘Demons of pleasure and pain’ of which Gerli sings may be her three backing dancers – all of which caper enthusiastically whilst sporting rather devilish bespoke tailoring combinations: a pair of braces with high pants, a natty brown waistcoat with matching slacks, or a cravat and contrasting, tucked-in shirt. It’s obvious these three men run a formalwear hire company in downtown Tallinn and I salute their stand against Eurovision’s typically scanty & slipshod dancewear. We can only hope their wardrobe includes cummerbunds & spats for the Eurovision finals.

Notable fabric moment – a sexy pas de deux in which a waistcoated man hoiks Gerli up over his pelvis while she sings, ‘This is some linen we can’t deny”.
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Leave Me Alone

Artist: Hanna PAKARINEN

Review by Anne Gaskett

After last year’s corker of an entry (gothic-rockers Lordi), it is extremely disappointing to see what pallid fare Finland provides in 2007.

Hanna Pakarinen won the 2004 Finnish Pop Idol competition – and it shows.

Here she delivers an indigestible platter of Scandinavian Whine and Cheese. Although she is obviously too old for teen angst, she whinges on like a Finnish Avril Lavigne. Her film clip shows her mooching around in dark alleys, ‘rocking out’ with her band of black t-shirted poseurs in a garage, looking belligerent in a flap-eared woolly hat at a café table with her parents, and getting crabby at a sleepover when two friends have a pash on a couch.

The verdict: After listening to this, all I can do is repeat Hanna’s refrain “Leave me alone cause I feel like dying”…
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Ven A Bailar Conmigo

Artist: Guri SCHANKE

Review by Anne Gaskett
This is more like it!

Guri ‘wants to dance the night away’, and I’d certainly join her on the dance floor with her pair of black-suited, shirtless, salsa goons.

Sure, she sings rather flat and she has a fake tan like a smoked trout, but that’s no reason not to shake it.

Other reasons to be cheerful:

1. Dancing highlight - the goons wave feathered fans, Guri shimmies, and suddenly she’s wearing a completely different coloured ra-ra skirt! Unbelievable! The crowd loves it and so will you.

2. Salvation from purgatory - In the Norwegian Eurovision semi-finals, Guri beat a band called Dusty Cowshit (song: the Chicken Rodeo). For this service alone she deserves to win.
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Love Power

Artists: The Krazy Mess Groovers

Review by James O’Hanlon

Complete with horns, afros, tight pants, a vox-mod-moog-synth-solo and a pseudo black guy, The Krazy Mess Groovers are an explosion of bubblegum funk power. With names like Sexyfire, Mr. Scotch, Lady Soulflower, the Groove Brothers and the Whippersnappers you know these guys mean business. Their crazy antics (including using words like ‘Krazy’), infectious grooves and insatiable optimism are likely to woo even the most discerning of Eurovision critics. So put on your dancing shoes, set free your inhibitions and get ready for a rollercoaster ride of hip-happenin loveliness that’s sure to put a smile on your dial and a wiggle in your hips. Can you feel the love power? Oh yeah!
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Fight

Artist: Natalia Barbu

Review by James O’Hanlon

With the ability to sing AND play violin (though not at the same time) who better to represent the glorious nation of Moldova than the incomparable Natalia Barbu. At the tender age of 27 she is already being praised as the biggest thing to come from Moldova since Tobacco Soap. With fire in her eyes and passion in her loins Natalia belts out ‘Fight’; a song that exemplifies the “do or die” ideology of modern Moldova, as well as their wondrous grasp on the English language. 

“Believing, forfeiting the past

The onfall's adapting the hearts

Itch people will gnaw our wishes, no more”

Well done Moldova, I know who I’m voting for this year… Ireland probably…
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Unsubstantial Blues

Artist: Magdi Rúzsa

Review by James O’Hanlon

Don’t be fooled by the title, this song has quite a bit more substance than we’ve come to expect from your average Eurovision offerings. It’s quite repetitive and is sung with all the subtleties of an angle grinder tea party; but despite all that it’s not too shabby. The best part about the song is the backwards-slow-motion film clip that’s entertaining at least the first time you watch it. Written and performed by Magdi Rúzsa, the winner of last years Megastar (Hungary’s version of Australian Idol), ‘Unsubstantial Blues’ is a sorrowful ballad that’s sure to pull a few heart strings. In all fairness it should win this years’ Eurovision, but it won’t. Because Eurovision isn’t about artistic poise or purposeful lyrics; it’s about tight pants and eye candy. It’s about quantity over quality. Choreographed dance moves and fake eyelashes. Time will tell whether Magdi Rúzsa has what it takes to be a star, but for now she seems more destined for busking on a street corner than the bright lights of Helsinki. 
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The Worrying Kind

Artist: The Ark

Review by James O’Hanlon

The official Eurovision website praises the commercial success of The Ark claiming that they are “well on [their] way to making rock and roll history”. Which immediately raises questions like ‘Why?’, ‘How?’ and ‘Where’s my chainsaw?’ This pathetic piece of disenchanting tripe deserves to wither away in a pit of sweat, failure and mediocrity. Looking like some odd hybrid between Good Charlotte, The Scissor Sisters and a Peacock; The Ark may be a sign of an impending Armageddon. Their commercial success and growing fan base is nothing short of a very depressing miracle. I’d sooner put money on a team of peanut worms winning the world cup than I would bet The Ark have a chance at winning Eurovision. To sum this act up in one word… Boring. The song is boring, the clip is boring, the band is boring, even this song review is becoming slightly tedious. Do yourself a favour and vote for someone else. 
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‘Liubi, Liubi, I Love You’

Artist: Todomondo

Review by James O’Hanlon

Lock up your daughters because the savvy, sextet of multilingual Casanovas that are Todomondo have swooned their way into the Eurovision finals. Their song ‘Liubi, Liubi, I Love You’ is no more a catchy tune than it is a clever marketing ploy. Switching between as many languages as possible in a three minute song is a well-conceived strategy, distancing themselves from the notoriously ‘un-sexy’ Romania in a ploy to win the hearts and votes of a much wider fan base. Nice try Romania but I’ve fallen for that one before.
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They can’t stop the spring

Artist: Dervish

Review by Kate Umbers

This year at Eurovision, Ireland, in their typical style have got it backward. The public has voted for a ridiculous song, which brings us all a conservation message gone horribly wrong. 

They might scare the blackbird 

But they cannot stop him sing 

They may steal the honey 

But they'll never steal the sting 

They may crush the flowers

Trample every living thing (???)

But they can't stop the spring

I’m not sure that the coming of the spring will be rejoiced upon if everything is trampled and crushed and therefore dead…
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Love or Leave 

Artist: 4fun

Review by Kate Umbers

A shadowy and sensual latino love song, with twinkles and an enormous moon in the sultry sky.

Weak and unwise 

I betray all fears  that I should disguise 

Melting in your arms  I fail to realise  

Why the mornings always change the colour of your eyes

BORING - same old love song…
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Valentine lost

Eiríkur Hauksson

Review by Kate Umbers

The clip depicts a terrifying, screaming werewolf-style meatloaf figure on a black and white rocky wasteland that is, apparently, highly windswept.

A love let loose and painted black

A train stuck on a broken track.

I'll let it go!

Rock ‘n' roll has healed my soul

The stage is set - on with the show!

The conflict and pain in the lyrics is only matched by the pain of looking at this man and the conflict as to whether one should stare or avert the eyes…
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‘push the button’ 

Artist: Teapacks

Review by Kate Umbers

This performance is a true spectacle for any one to witness and I am behind Teapack all the way in this competition. The song begins as a polka and then kicks into heavy rock followed by a rap. Do yourselves a favour and look up the lyrics. Here’s a taste of the brilliance… 

I want to see the flowers bloom 

Don't wanna go capoot ka boom.

The world is full of terror 

If someone makes an error 

He's gonna blow us up to biddy biddy kingdom come

But nevertheless 

He’s gonna push the button 

Push the button push the bu push the bu push the button

Predicted winners by this reviewer
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Comme ci-Comme ca

Artist: Evridiki

Review by Mariella Herberstein

Ha! Very clever indeed! Not the song, of course, but to sing it in French, which should ensure douze (12) points from France and Belgium. Add that to the 12 points Cyprus receives every year from Greece and I predict the final score to be 36 points, precisely!

The song itself starts off with a bit of 80s retro on the keyboard but morphs very quickly to the usually Eurovision slush we have come to endure over the years. The only intrigue is how did they get Evridiki into those pants…or are they spray on?
[image: image26.wmf]ANDORRA

[image: image27.wmf]
Salvem El Món

Artist: Anonymous

Review by Mariella Herberstein

Has Andorra gone crazy? Sending actual musicians to Eurovision? This must be a first! Anonymous is a happy collection of skateboarding youngsters who are trying hard to be BLINK182…and honestly they make the better BLINK182 because they can also sing in Catalan. 

I find myself tapping along to this cheery song, but alas, must concede that Andorra will not go far in Eurovision. Why? Two reasons: it is much too small (only 460m2) to host Eurovision and no one likes Andorra. In fact, no one knows where it is….
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Mala Dama

Artist: Kabat

Review by Mariella Herberstein

Another Eurovision entry that has been afflicted by the ‘Lordi Effect’ – metal at its most boring, but impressive hair, none-the-less. 

Of course this is the first time ever that the Czech Republic is entering Eurovision. Why, after so many years of wise restraint, the Czechs have thrown all caution into the wind and sent Kabat to Eurovision, we will never know. 
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Drama Queen

Artist: DQ

Review by Mariella Herberstein

This is Eurovision brilliance: onstage antics, a spot of cross-dressing, a rather flat and unimaginative song, and the magic ingredient: key change! 

Cross-dressing at Eurovision can have mixed success: in 1998 Dana International won for Israel, but Slovenia’s Sestre went nowhere in 2002, despite dressing as air hostesses. With an overrepresentation of hard rock (the ‘Lordi-Effect’) at Eurovision this year, DQ’s little ditty may have a chance in the top 15. 
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CVET Z JUGA

Artist: Alenka Gotar

Review by Mariella Herberstein

Alenka, Alenka, Alenka! The song and the video is so scary, I must warn anyone willing to check it out online: what Alenka does to that poor skimpily dressed young man, makes even me blush. I wonder (and shudder to think) how this will translate into the live performance in Helsinki. The song is the musical version of Chinese water torture….highly irritating and if you listen to it more than three times, you will go mad. Unfortunately for us, Alenka is a trained soprano, and she puts plenty of volume behind this song. Have them earplugs ready and avert eyes whenever she approaches hapless young men.
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I love you Mi Vida

Artist: D’Nash

Review by Mariella Herberstein

There is nothing more appealing and yet least successful at Eurovision than a boy-band! Dresses in black and white, dancing on a giant chessboard, D’Nash strut their stuff, in this upbeat rhythmic number. Awash with key change, this song seems to tick all the boxes, but I can not think of any boy-band that ever won Eurovision (‘Nsync, Backstreetboy, Boyz II Men, Jackson 5..?). Perhaps the problem is that they are wearing too many clothes and not clutching their crutches enough.

The excessive use of Google translations for converting the lyrics into English has found another victim at this year’s Eurovision. Here an example:

Babe, come to me

Like the scorpio you are

And lash your deadly tail on me

Don't ever look back in time

Dare to give your heart
[image: image36.wmf]BOSNIA-HERZEGOVINA

[image: image37.wmf]
Rijeka Bez Imena

Artist: Maria Sestic

Review by Mariella Herberstein

Look, I quite like this one. It is a subtle, yet epic and dramatic ballad, that is not afraid to show some ethnic sounds (in a non-offensive way). Maria has a good voice and she does not over do the antics. I believe that in the year 1 after Lordi, when every Icelandic, Czech and Croatian entry has gone for the hard-rock option, a ballad such as this can go far. Top 15, is my bet.
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Yassou Maria

Artist: Sarbel

Review by Mariella Herberstein

Take Ricky Martin, squeeze anything interesting out of him and you get Greece’s entry to Eurovision: A flat, unimaginative song, accompanied by lame dancing routines. The best thing about the clip is the red Ford Mustang….I wonder if that will be on stage in Helsinki…
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Frauen regier’n die Welt

Artist: Roger Cicero

Review by Mariella Herberstein

Germany has not had much luck in Eurovision over the last few years. And this is despite a permanent place in the finals (along with France and the UK, these three countries actually pay for Eurovision, hence they do not have to go thorough the semi-finals).

It seems that Germany is lost in style. Last year, they entered a Country-Western song (which I quite liked) and this year a Swing spectacular. I have heard much, much worse, but I suspect that Roger will not go far with this. I think you’d have to send Tony Bennett to carry this one off….
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Dancing Lasha Tumbai

Artist: Verka Serduchka

Review by Aaron Harmer
There is only one way to describe Verka Serduchka, its like watching a Teletubbies marathon after a heavy dose of LSD. The opening lines of this little ditty are “Me, English, Don’t Understand! Let’s speak DANCE.” Unfortunately these guys are not fluent in that form of communication either, but if costume counts for anything, the backup dancers are resplendent in their sparkling silver dancing shorts. On a slightly sour note, Ukraine’s equivalent of our very own Dame Edna Everage is causing an uproar in the streets of Kiev with fears he/she will damage the good name of Ukraine. Perhaps a little extreme, but one thing’s for sure, after watching this lot in action, it’s guaranteed you’ll never look at Ukrainians the same way again. 
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Visionary Dream

Artist: Sopho

Review by Aaron Harmer
The hills are alive with the sound of Georgia. At least that’s the impression one gets after watching Sopho’s delightful video clip. This is Georgia’s first outing at the Eurovision Song Contest and they’re in with a big chance. For those ardent fans of Georgian pop, you may be familiar with this song under its former name, “My story”. Be prepared for an awe inspiring performance from this Georgian beauty, Sopho herself has promised an evocative blend of modern and traditional Georgian styles as well as a few surprises.
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Song #1

Artist: Serebro

Review by Aaron Harmer
For fans of last year’s Russian entrant, I’m afraid this year we will be denied the devastating mullet and rhythmic hips of Dima Bilan. And who could forget the magic of a grand piano giving birth to a ballerina. Nonetheless, this year delivers a very professional performance from this finely tuned Russian trio. Group member Elena Temnikova’s self confessed foot fetish and aversion to technicolour makes for some interesting lyrics, “Put your cherry on my cake and taste my cherry pie”. Perhaps this one isn’t for the kiddies. But keep an eye out for the Jackson-esque interlude, its sublime.
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Water

Artist: Elitsa Todorova & Stoyan Yankoulov
Review by Aaron Harmer
This year’s Bulgarian entrant features what must surely be the most haunting use of a mouth harp  in the 51 year history of Eurovision. Listening to this song and watching the video clip is a deeply emotional experience that will move the hardest of hearts among us. With lyrics such as “See this young lass there, eeeeee! See this young lass sing, eee!”, who could disagree? With drum work worthy of Ian Paice this duo is a real chance of cracking the top ten. Yankoulov has also collaborated in the past with the likes of Bobby McFerrin, so for those backing Bulagaria to do big things this year, “Don’t worry, be happy”.
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Song #1

Artist: SEREBRO

Review by Anne Gaskett

No video was available for Russia’s entry, Serebro, so this review is based purely on supposition and unbased hyperbole – nothing new there.

Could Serebro be a Russian version of Atomic Kitten?  Would it be amusing to call them Cyrillic Kitten?

Serebro seem to be well-up with politics:

“a journalist asked ... if the recent riots in Tallinn, Estonia and ill relations between Russia and Estonia would damage their chances in the televoting. Elena says; "We are not interested in politics, the people we think will vote for the songs. We are holding a reception tomorrow evening and we invite the Estonian team to attend and would welcome them to perform their song at our party." (Eurovision official website)

I wish I was going to that party too.

Well, good luck Olya, Marina and Elena. Regardless of what your song sounds like, Russia and the rest of block-voting Eastern Europe will be giving you douze points.
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Ajde Kroci

Artist: Stevan Faddy

Review by Anne Gaskett

Rachael and I reckon this one is great. We love the runaway bride in boots theme, the motor bikes, and the gestures and intense looks of Stevan Faddy in action. We’re not too keen on his camel coloured coat, but we’ll be humming “Ajde Kroci” for ages yet. If only we could find out what it means.

Stevan has Scottish relatives (his dad wore a kilt to a press conference to prove it) and is hoping for some support from UK voters. Given the consistently parlous nature of the UK entries for Eurovision, I reckon Scotland should reclaim Stevan and enter him again next year.

If Stevan and his band rock live as well as they rock via internet-streamed RealPlayer, we could be in for a great performance.
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Work your Magic

Artist: Koldun

Review by Greg Holwell
If you manage to look beyond the raw yet well-groomed charm of Koldun, you will be pleasantly surprised to find some thoughtful references to the history of this great former Soviet nation. For example:

“I am on my way, I keep the key to your tower 

You can serve me something really hot”

Here, the lyrics refer to ‘Shcthi’ a popular Belarussian dish of sauerkraut and sour cream, generally cooked by a sour-faced old woman. This popular dish is usually followed by a dessert course of ‘Kalachi’, a cake made entirely from rock-salt (pictured below).

Further cultural references include:

“We are standing closely skin to skin 

Playin' a very old game”

Folk games dating from Medieval times are still popular among the youth of Belarus. During Eurovision 2007, why not try a game of Vishan’ka (details from www.belarusguide.com below)
"Vishan'ka" ("Cherry") - the girl stands on the stool having a straw in her lips. Two guys walk in karahod hand in hand around her, entrapping her in their circle. They are supposed to protect the girl from the third guy. This task of this guy is to jump and catch the straw with his lips. If he succeeds - the girl kisses him.
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Hear my Plea

Artist: Frederik Ndoci

Review by Greg Holwell
Frederik Ndoci is treading familiar ground with this heartfelt but dreadful attempt to incorporate traditional musical sounds with Eurovision schmaltz. Looking superficially like astrophysicist Paul Davies (after being dragged backwards through a hedge), Ndoci is unlikely to impress the ladies this year in Helsinki.
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Anytime you need

Artist: Hayko

Review by Greg Holwell

After watching the film clip to Armenia’s entry this year, I felt confused, anxious and suffered from motion sickness. No attempts were made to fit the vocal track to the lip-movements of the lead singer. In fact, none of the instruments in the film-clip (extreme close-ups of an Armenian flute) appeared in the song. To be honest I feel unqualified to comment on this entry, and reserve my judgement for the big night.

[image: image62.wmf]UK

[image: image63.wmf]
Flying the Flag (for you)

Artist: Scooch

Review by Greg Holwell

Combining the antics of Hi-5 or the Wiggles, with the camp sauciness of ‘Are you being served’, Scooch may be heading towards a winning formula for Eurovision success, if it wasn’t for one set-back. They represent the U.K.

Eurovision voters hate the U.K. and there has been a great deal of political discussion as to why. My personal belief is that they are generally dreadful. Although Scooch are moving away from the British tendency to take themselves too seriously at Eurovision, they still remain dreadful. Back to the drawing boards.
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Get a Life

Artist: Eric Papilaya

Review by Greg Holwell
With the title of Eric Papilaya’s song “Get a Life” leaving him wide open to public insult from the Eurovision crowd, I thought he had sealed his own fate. But on closer inspection, Papilaya’s lyrics reveal a strong desire to promote what Whitney Houston described as the ‘greatest love of all’

“If you ever get the chance

 Hold your hand out and take it 

Make a promise to yourself 

Don´t you break it 

I tried to get it up when I was upside down”
Papilaya hopes to pave the way for a more universal openness towards a topic generally avoided by Eurovision hopefuls. I wish Eric all the best on his erotic journey of self-discovery.
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On Top Of The World

Artist: Edsilia ROMBLEY

Review by: Dinesh Rao

The problem with the dulcet beat-atronic sounds of Edsilia’a “top of the world’ is that it’s in English. One can understand what she’s singing, which doesn’t inspire any confidence, notwithstanding the rapturous applause of the audience. I can’t imagine that the insipid concert video adds anything to her singing, and overall, this song promises to sink down the Eurovision charts…Edsilia may be at the top of the world, but it’s all downhill from here. Forever more!

[image: image68.wmf]Portugal
[image: image69.wmf]
Participant: Sabrina

Song: Dança Comigo

Review by Dinesh Rao

Sabrina sticks to her native Portuguese for this song, imploring you to dance with her, and according to the lyrics, this involves various forms of dubious promises. Sabrina also eschews a music video and instead depends on a live performance, but sadly, her claim that it is better to convince than to win is delivered with an unconvincing performance. Both singing as well as dancing. 
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Participant: Sopho

Song: Visionary Dream

Review by Dinesh Rao

The scene is a dream. A visionary dream. With grass fields. Strange temples. Weird human pyramid makers. Mountainscapes, and gritty streets. And then suddenly you remember that it is in fact not a dream when the discordant voice of Sopho splits your eardrum. But I have to give Georgia credit for picking Sopho: they are taking a big risk considering that his is her first album and it’s also released specially for the Eurovision contest. 
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Participant: Marija ŠERIFOVIĆ

Song: Molitva

Review by Dinesh Rao

Marija’s version of Molitva starts off sounding like a typical lament for lost love, but a quick peek at the lyrics disabuses one of this thought. It’s actually a prayer and a devout one at that disguised as a pop song. The live performance is pretty good, even with the distractions of suitably traditionally garbed dancers flouncing about the stage.
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Participant: Roger CICERO

Song: Frauen Regier'n Die Welt

Roger Cicero’s paean to the power of women, you know -how they really rule the world and all that - is slap bang in the jazz tradition, and as his official Eurovision biography earnestly assures us, Cicero was genetically predestined for jazz. The song is competent, if a bit passionless, but it is executed well, with oodles of style, and despite the fact that the song was especially written for the Eurovision contest, it doesn’t show it. 
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Vampires are alive

Artist: DJ Bobo

Review by Matthew Bulbert

‘Not since Jackson’s timeless classic ‘Thriller’ has there been such a celebration of the underworld’ Sunnydale Press, 2007

It is obvious DJ Bobo has a thing for Michael Jackson, his bio states touring with Jackson was a ‘childhood dream come true’.  So it stands to reason ‘Vampires are Alive’ is nothing more than a dedication to the memory of what was once a truly inspiring artist. As ‘touching’ as this may seem I believe ‘Vampires are Alive’ has a higher purpose, to provide a voice, a voice for that sorely neglected minority group…..The Undead.

 “I had heard about these undead things lurking among our sewers and abandoned railway tunnels surviving on rats.  I was initially appalled but then gave it not much thought. I became drawn to their plight after hearing they lived without mirrors. I felt sorry for them as I thought it must be terrible not being able to look at oneself on a daily, if not hourly basis. So I thought I would try and help. After spending thirty days among their kind, I came out a changed man; I had found my inner vamp (he laughs)” DJ Bobo, 07

Vampires are Alive, is a life sucking anthem that recognises minority groups get a raw deal in our society, you just need to think about how many midgets are fired out of cannon everyday to realise this. So on behalf of all the oppressed minority groups ‘Vampires are Alive’ makes a plea, a plea for the freedom to wear tight fitting leather, the freedom to perform impromptu kick ass dance sequences and the freedom to seduce a few virgins every now and then. Is that too much to ask? Well apparently it is, the swiss political party Eidgenössisch-Demokratische Union, roughly translated as the “Buffy Wannabe party”, are outraged and are trying to have the song banned for promoting “Satanism and the Occult”.  But obviously they did not watch Eurovision last year as controversy was the key to Finland’s success.

But don’t let DJ Bobo’s apparent nobility fool you as he is ambitious, he wants the Eurovision crown.  In fact I will stake my claim now - this song will win the Eurovision contest. Why?... cause if you think about it DJ Bobo’s topic area infinitely increases his potential pool of voters drawing not only from the living but also from the hoards of hell.
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Vertigo

Artist: Olivia Lewis

Review by Matthew Bulbert

“…..it soars to such artistic heights it leaves you giddy” Basil Psailas (Maltese courier)

I have it on good authority that Malta is known for Pastizzi and squat mamas with big bazookas*. So you can imagine my disappointment when I discovered she was taller than normal. Despite this, it appears Malta, the minnows of Eurovision, have finally decided to take the competition seriously combining the Eurovision song writing legend Borg with Malta’s own ‘Let’s get Physical’ Olivia. 

To me Olivia is a maltese Evervescence, and this song is straight off evervescence’s third shelf. She casually combines monotonal make-up, with confusing rock/pop fusion and occasional exaggerated extension of a note. Let’s hope she also has a band that looks like the love children of ZZ-top.

Being a reviewer as I am I felt compelled to know more what influenced this song. But after reading her influences I was left mightily confused. Her bio says “she likes to listen to Stevie Wonder, Arethra Franklin, Mariah Carey and a host of other performers who have made their name in the black music scene”. This leaves me with a number of burning questions like - Can Mariah Carey be classed as black? What kind of sick person puts Mariah Carey and Arethra Franklin in the same sentence and thirdly who on earth inspired this song?

Well the answer is simple it was no-one on this earth, but instead the inspiration came from half-human, half machine - the Borg. What people have obviously overlooked is that the Borg has the added advantage of summoning the artistic genius of the collective so it is no wonder he(they) have never failed to reach the top ten in the Eurovision, a record few others would be able to claim.

Simply, with more Maltese living in Australia than Malta I am expecting a large following for this number. I also suspect that if her video is to gauge anything by, her performance should be dynamic and possibly exhausting to watch, as she runs around in circles and collapsing at the end of each verse leading you to suspect she has an inner ear infection. The dance may catch on, who knows.

*censored by the editor
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L’Amour A La Francaise

Artist: Les Fatals Picards.

Being a big fan of French music such as the brilliance of Lo’jo and the charisma of Leo, I had great expectations.  All I can say is what a fool am I. The song has a quaint pop jingle but never really soars above a standing pulse. The song is enjoyable but easily forgettable. The band itself looks like a ‘Monkeys’ cover band with the addition of a bald guy.  Mind you the addition of a bald guy is a novel twist and to be fair his obvious talent for ‘air singing’ brings much needed artistic flair. Air singing you ask? Yes his ability to dance with a microphone in hand without actually singing. The other major plus is the language in which they sing.

Having viewed many songs this year I was greatly disappointed by how many of them have chosen to sing in English rather than their native tongue. So how happy was I to find that not only did Les Fatals Picard resist the temptation but they went even further they decided to sing in a made-up language – yes they made use of ‘Frenglish’ which apparently combines the romanticism of the French and the charisma of the British.  On the surface it is a huge risk as it seems highly unlikely the French will vote for such a obvious violation of their national identity, but cunningly it will attract votes from other countries that will realise by voting for Les Fatals Picards will annoy the highly nationalistic French. 
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Time to Party

Artist: The Jet Set

Review by Matthew Bulbert

This song is a ‘lingering stinker’, you know the kind of song you generally dislike but then find yourself humming while standing at the checkout in the supermarket or when you are doing the vacuuming. I feel though the song is derivative of one of Australia’s proudest musical exports – Collette’s Ring My Bell. Sasha melds raw popisk/hip hop with bike shorts, big hair and simple but direct lyrics.  I mean the use of the word ‘party’ 35 times in 53 lines really sends the message that this song is about having a good time. They do however place their own spin on this style through their extra-ordinary bridge. A jazz pop interlude befitting of Roxie from Chicago The Musical, but hey who am I to mock their sense of artistic adventure. – Oh bugger it….the song is rubbish all right!
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Shake it up Shekerim

Artist: Kenan Dogulu

Review by Matthew Bulbert

Before even listening to this song I wanted to know just who Shekerim is. So I posed the question to Kenan:

“(He laughs) Shekerim was a famous Turkish warlord who destroyed his enemies with his elite troupes of belly dancing assassins.  His story serves as great inspiration for many young turkish boys when growing up.  The name has a special meaning for me as it was the pet name given to me by my mother”

This answer intrigued me so I dug a little deeper. Kenan Dogulu was a child prodigy attending the prestigious Istanbul School for Music at the age of five. He majored in piano, flute, and guitar. He also “studied drama and rhythmic instruments while singing solo in the children’s choir”.  

Bingo! It’s sooo obvious, he is still struggling to come to terms with the fact the other children in the choir refused to sing with him.  So, what I assumed was just another ordinary hip hop/love ballad, is in fact a stirring self-motivating anthem.  It’s a story of a man on a journey to prove all his knockers wrong, he is here to ‘shake it up’ (the world), to show he is worthy to sing with, to show he really is a nice guy who just wants to be liked and even loved.  Of course many may question his methods:

Lovey dovey, lovey dovey all the time

I got lots of candy to make you mine
Lovey dovey, lovey dovey all the time
I got lots of candy for you

Unfortunately one cannot help feeling that Kenan is still struggling to come to terms with one fundamental question…Who am I? His raging inner turmoil and resulting confusion is constraining his artistic potential. So instead of Shake it up Shekerim being a kick ass masterpiece it is rather a sombre patische of musical styles and fashion sense. His sound would not be out of place on a Wham B-Sides collection, and his look is a remarkable combination of Justin Timberlake and Andy Capp.  Can you imagine it? Actually on that note – Since when has the flat cap made a comeback? 

For both, our sake and Kenan’s, I hope he finds what he is looking for, as only then will he able to unleash the full force of his restrained talent. 
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Artist: Marija Šerifovic

Song: Molitva

Reviewed by Aaron Harmer
This is a larynx busting epic from Serbia’s Marija Šerifovic, and be warned, she has been known to break into renditions of Whitney Houston’s “I Will Always Love You” when on stage. Perhaps due to effort, but more likely due to confusion at the hodgepodge of backing dancers careening around behind her, Marija looks to be in physical pain during parts of this song. Dressed in her trendy modern clobber, she looks somewhat out of place surrounded by dancing clowns, street performers and peasants. But in reality, this year’s entry from Serbia isn’t too bad (as far as Eurovision songs go), and one can’t ignore the soulful recorder solo by a be-scarfed peasant. With several blockbuster key changes (in true Eurovision style) this song will go far this year.
